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When humanity gives birth to a new invention that
challenges Its entire conception of reality, there
IS — as In every course of integration - a period
of acclimation, examination and experimentation
which entall processes of attraction and rejection,
acceptance and mockery. Acomplex web composes
the very substance of the relationship.

Suchis the progression of the birth of Al (Artificial
Intelligence), which we are experiencing at this time
with great intensity. All of reality as we know 1t IS
changing, from how we think to processes related
to all areas of life, including artistic creativity.
Al In this field constitutes an artistic medium In
Iitself, enabling infinite creative possibilities that
are developing at a dizzying pace. Will humanity
have the wisdom to utilize this resource and
channel it to productive and constructive places?

The exhibition “"Storm of Brains” generates an
additional perspective on the processes of receiving
new media. [t places human productivity on a very
high pedestal - as if presenting a challenge to Al
- and glorifies the human aesthetic object until it
becomes an invincible object. Or is 1t?

The exhibition features works of art, some of
which reference digital content, while others are
sculptural works that praise the work of the human
hand, reverting to a futuristic tribal craft, raising
the guestion: Will Al one day succeed in creating
objects that are not an imitation of human work, but
rather a cultural monument of its own? Engaging in
iIntelligence and the mind is also a way of engaging
In creativity and the body.

Therefore, some of the works simulate webs of
brain neurons, the aesthetic product of frequencies
picked up during meditation; two hands, like In
the work of Michelangelo, trying to touch each
other and create a new world; or human arms that
form a glant chess game. For the most part, the
materials the artists used are very traditional:
wood, ceramics, rice paper, plaster or porcelain.
They served as raw materials for three-dimensional
printing. In some works, preparatory sketches
were drafted by laser on tiles.

This Is the tenth exhibition presented throughout
the Royal Beach Tel Aviv Hotel. It Is part of the
Isrotel Chain's comprehensive investment in Israel
culture and contemporary art, and its contribution
to encouraging the creation of original Israeli art.

Curator: Sharon Toval
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Sharan Elran, Felideo, digitally fabricated ceramic,
2021
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After the 2018 fire in the National Museum of
Brazil, in which more than 20 million displayed
objects were destroyed, an international open call
to replicate the objects was published. Sharan
replicated an ancient Pharaonic vessel from the
destroyed collection. His work brings us back
to human history and the deed of memorializing
human knowledge through an object, as an act of
cultural memory.




2020 ,"717°217T 11X 1;7'077 ,Kylix
Kylix, digitally fabricated ceramic, 2020
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Scanning and 3D printing of an ancient vessel
from Cyprus, as part of using the machine to
replicate ancient human handwork.



2020 171 17701 71972177 11X 117077 ,71330 "NIWN
Preparatory Sketches, digitally fabricated ceramic and
laser engraving, 2020
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Images etched by laser into a ceramic tile, a stage
In the working process for creating the work
"Kylix“, shown in the exhibition
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Yael Bronner Rubin, Stone (R We Awake series), inkjet

print on Kozo paper, traditional collage on scroll,
2020-2023
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Yael Bronner Rubin, Shell (R We Awake series),
inkjet print on Kozo paper, traditional collage on

scroll, 2020-2023
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Avinoam Sternheim, Hands Chess, polymeric paste, 2023
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The work presents the game of chess as an
analogy for life, a glance at humanity and how
human beings function as tools for achieving
victory. These become human, and raise questions
about the essence: Is life a game? Who are the
players in our game? Are we tools In the hands
of others by virtue of belonging to a particular
group”? Do we have free will to change, to control
the game and how? Are we the players? Either
way, whether we have chosen a side or not, the
game will go on, because that is the nature of
existence, evolution.

The image In the sculpture is taken from the card
"King of Hands”, an expansion of the Psycho-
sophy Cards project, a project in which artist
Avinoam Sternheim created original tarot cards
together with philosopher Menachem Goldberg.



https://www.psychosophytarotcards.com
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Avinoam Sternheim, Child Engineering, bricolage, 2018
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This work addresses the magic of creation. It
deals with the way in which objects are selected
for a new use due to their practical nature and
shape, disregarding their designated function
and thereby liberating them for imaginative play.
This practice creates an aesthetics of absurd
functionality, executed in all seriousness, In an
attempt to realize a childish fantasy of innocence
to play, invent and build something that comes
to life.
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Hila Laiser Beja, Transparent, epoxy casting, 2023
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The human soul Is abstract and is present in all
physical and spiritual spaces. |t has a symbiotic
relationship with existence. |t Is simultaneously
all-powerful and fragile, embodies the material yet
Is iImmaterial, it is light and darkness. Al pretends
to think like a human brain. Will it succeed In
enveloping Itself In a synthetic soul?
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Vardi Bobrow, 42, mixed media, 2023
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The work seeks to present an ironic and skeptical
view of Al's abilities. The cube is made of six
scannable QR codes, which lead you to six images
Al has created from sentences taken from the
famous Douglas Adams book, “The Hitchhiker's
Guide to the Galaxy”. The number 42 is the ultimate
answer to the question of the meaning of life
and the universe. In the book, there is a journey
contemplating the question, which leads to the
ultimate answer which does not really have a
meaning. But what Is the question to the answer?

Perhaps you will discover it through the images
after scanning them.
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2010-2022 ,MA71VN 17339 , 71317110 317N T "W
Shay Id Alony, Visions, Mixed media, 2010-2022
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Sculptures of figurative characters/totems, at
first glance, seem like an eclectic grouping devoid
of the identity of place and time, an “imaginary
culture”. Yet in contrast, they generate a world
ranging from the dark to replete with humaor,
of ritualistic, mythical figures. This Is cultural,
ceremonial and consumer creating.
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Ariela Wertheimer, Babel Tower, photography on slide
attached to light box, 2023
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The story of the Tower of Babel represents the
dangers of human pride and arrogance. Humans
technologically develop their own intelligence,
striving for the divine. The story of the Tower of
Babel is a metaphor for positions of power and
control over others, as anact thatis destructive in
essence. [t emphasizes the importance of humility,
cooperation and respect for diversity, which are
essential for building a peaceful, egalitarian and
Jjust soclety.You are invited to scan the codes
embedded In the work and examine the related
content.


https://www.arielawr.com
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Guy Aon, Untitled, ceramic, hydo print, 2021
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The sculptures, on which photos of bodies have
been printed, were made using an innovative
technigue to superimpose a portrait and identity
onto a person using lens-based technology. The
works express repulsion and attraction to Al,
through the way they present the human form.
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Yael Bronner Rubin, Hai, light artwork, 2023
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The Point of Creation, print on Perspex and light
fixture, 2022
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Yonatan's work brings us back to seeing the
universe and life as a basic thought about what
Intelligence Is, Its sources and its divine power. It
was first presented as part of Yonatan Ullman’s
solo show “I Want My Mom” at the Lab (2022),
and It addressed existential processes such as
creation, birth, creativity and fatherhood. Ullman
super-imposed three images: a negative of a
reproduction of Michelangelo's “"The Creation of
Adam”; an image that looks like either a brain or
a placenta, the umbilical cord extending outwards
cuts off exactly at the point where Adam’s hand
almost touches the hand of God, and the image
of a fetus Inside the gestational sac appears
on the other side of the cut umbilical cord; the
third image is the "Cosmic Cliffs”: one of the
first Images sent back to us from the advanced
space telescope - James Webb.




16 N1y

R We n1TU) 710 7111127 71013 ,17211 11111 75
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Yael Bronner Rubin, Blue, White, Pink, (R We Awake

series), mixed-media installation, 2023
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Gal Bar-Adon, Thinking Craft, CNC milling on plywood
painted with two-component paint, 2023
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Through this work, comprised of three lighting
fixtures displayed on different floors of the hotel,
Gal examined if three-dimensional images can
be created with almost no human intervention.
They were created using an Al program, by typing
the phrase “"futuristic hieroglyph of an advanced
android”. Gal cut the images out of plywood boards
using a CNC milling cutting technique, emphasizing
the outlines of the androids, in order to maintain
minimal intervention of human handwork.




14 N1y

1713V NN TNTU 7NN W AAT,"7a0 783N TN

2019 ,1111uN
Adar Michel Segali, Zohar sleeping from Ether

series, mixed media, 2019
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Adar’'s work addresses the slow disappearance
of manualcreation, whichmeltsinto the material
Itself, just as humanity melts itself into the new
technologies that will replace it in the future.
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Adar Michel Segali, Zofia from Ether series, mixed
media, 2019
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Gal Bar-Adon, Thinking Craft, CNC milling on plywood
painted with two-component paint, 2023
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Through this work, comprised of three lighting
fixtures displayed on different floors of the hotel,
Gal examined if three-dimensional images can
be created with almost no human intervention.
hey were created using an Al program, by typing
the phrase “futuristic hieroglyph of an advanced
android”. Gal cut the images out of plywood boards
using a CNC milling cutting technique, emphasizing
the outlines of the androids, in order to maintain
minimal intervention of human handwork.
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Guy Aon, Untitled, wood with plastic coating, hydro print,
2021
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The sculptures, on which photos of bodies have
been printed, were made using an innovative
technigue to superimpose a portrait and identity
onto a person using lens-based technology. The
works express repulsion and attraction to Al,
through the way they present the human form.
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Gal Bar-Adon, Thinking Craft, CNC milling on plywood
painted with two-component paint, 2023
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Through this work, comprised of three lighting
fixtures displayed on different floors of the hotel,
Gal examined If three-dimensional images can
be created with almost no human intervention.
hey were created using an Al program, by typing
the phrase "futuristic hieroglyph of an advanced
android”. Gal cut the images out of plywood boards
using a CNC milling cutting technique, emphasizing
the outlines of the androids, in order to maintain
minimal intervention of human handwork.
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Guy Aon, Untitled, ceramic, hydro print, 2021

NIWTN AZI3W2 WY1, 1A M177X 109 T D7V 0170000
17117113W TMYXNNI TN DTN7 AT Uiw)1g nwa77
NJTWNM AT700 INTIVAN MTIAVA .AwTY Nuoian

JWIINT NI NN NANT 'O 7Y 11370 13717

The sculptures, on which photos of bodies have
been printed, were made using an innovative
techniqgue to superimpose a portrait and identity
onto a person using lens-based technology. The
works express repulsion and attraction to Al,
through the way they present the human form.
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Gal Bar-Adon, Thinking Craft, CNC milling on plywood
painted with two-component paint, 2023
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Through this work, comprised of three lighting
fixtures displayed on different floors of the hotel,
Gal examined if three-dimensional images can
be created with almost no human intervention.
They were created using an Al program, by typing
the phrase "futuristic hieroglyph of an advanced
android”. Gal cut the images out of plywood boards
using a CNC milling cutting technique, emphasizing
the outlines of the androids, in order to maintain
minimal intervention of human handwork.
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Aviv La-0z Kalif, Intelligence Tiles porcelain patterns,

2023
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This projectexplores the complex connection between
Al and the human brain. The tiles were inspired by
Images that demonstrate the way Al thinks, striving
to simulate human thinking using technological
means. Through a comparison between the two,
guestions arose for the artist about the societal
implications of this technology's progress.
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